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FROM FORM TO

FORMLESS

EXPLORING NON LINEAR SPACES OVER FIVE DECADES

FARRELL HOUSE, VAUCLUSE NSW (1993)

“The suburban house is curved towards the diagonal direction of the view, opening the
living room and master bedroom towards it. An opposing curve to the rear expands the
aspect of the garden... The two opposing quadrants cut off the corners of the square plan
of the house, which results in a systemised structure for both the floor and the roof. The
focal point of the house is a circular stair with large overhead skylight around which the

HOLYOAKE, RICHMOND VIC (1999)

“Landscape -in Australia is remarkable. | have learned much from scrutinising the land
and its flora. There is an over-riding horizontality. The flora is tough. It is in addition,
durable, hardy and yet supremely delicate. It is so light at its edges that its connection
with the deep sky vault is unsurpassed anywhere.” (1)

“Dwelling in de-ritualised country is remarkable. | have learned much frem scrutinising
back and side fences. There is nothing in a streetscape; less a subufban lot. My
building is drawn across freehold land like a ground-sheet. It is a“way to negate the
earth_lightly.” (2)

1 Drew P, 1991: Leaves of iron: Glenn Murcutt, pioneer of an Australian architectural form;
Collins/Angus &-.Robertson, Sydney; foreword by Glenn.Murcutt
2 Markham M, (2010): interview (trans. 15.08.2010;”"G Levenspiel); Melbourne

corridor-less plan revolves.” (3)

3 Harry Seidler / Houses and Interiors 2 )2003 Images Publishing Group

BATTLE BOULEVARDE, SEAFORTH NSW (1993)

Stan Symonds began private practice in 1957 following his graduation from Ultimo
technical college. His work, both realised and unrealised includes residential (single
dwelling and multi storey, retail, commercial, industrial and the design and production
of ceramic murals and is recognised both nationally and internationally. His architec-
ture is viewed as a “piece of sculpture fashioned to suit human requirements or as
a former student of his once stated ‘habitable sculpture.” (4) It is without doubt
beautiful, elegant, and with a formlessness that continues to inspire new thought and
new notions of modern. ‘“He is one of the most creative architects at work in Aus-
tralia,” (5) wrote the editor of Architecture + Arts in 1963.

4 Symonds, S - Stan Symonds Architect (2004)
5 Monument Magazine Issue 78, p.82 review by Robert Bevan “Organic Futuristic”

Aviation technology has influenced and mapped “architectural process. While much of this is
in the development of the tools and mediums through-which architecture can be realised,
more and more this develops through a shared philosophy~ef comfort, space and sense. It
is this sharing between industries that continues to enrich and imbue each with a new
realm of possibility and extend this realm beyond previous understanding.

The A380 is a manifestation of this evolving relationship. Its smooth, flowing form bridges
the divide between the within, the encased and the external, and warps the sense of flight
to float. Truly formless in its subtle continuity and lyrical composition, the A380 becomes
more than a flying machine, but a machine of sensation and a negotiation between the
temporary and the permanent. The bold and brave form is imbued with a sense of lightness
that comes only with the breaking down of the preconceived with a new vision of hybridity.
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//use of non-orthagonal

FROM FORM TO FORMLESS

EXPLORING NON LINEAR SPACE OVER FIVE DECADES

From Form to Formless showcases the experimental undercurrent in Australian
architectural practice spanning five decades. It showcases unpublished, local, built
works by Stan Symonds, Hugh Buhrich, LAVA, Durbach Jaggers Architects in
association with Peter Colquhoun, EnterArchitecture, tUG Workshop, Harry Seidler
and Associates and the QANTAS Airbus A380.

The static perception of the body in space has supported the use of linear axes
and therefore orthagonal geometries in architecture. However, a more dynamic
occupation of space which acknowledges the non-linear movement of the body
“\ and an interactive occupation of the interior provokes an interest in non-orthagonal
eometries. Non-orthagonal geometries have been simulated, calculated, and

computed by scientists and mathematicians, and_thi oincided with the advent
of space_travel, study of dynamic s n nature, and advancing technological
Do —

capacity. \\ -
g

It is this philosophical and technological premise that this exhibition celebrates. The
gmhk{s/%z:ijners the exhibited works investigate dynamic space through the
ometries, and they make purposeful contributions to the
ipline by experimenting with new approaches to
teriality; programmatic and spatial organisations; and

d the dematerialisation of thresholds.

architecture and design di
construction, fabrication and
unbounded space, scalelessness

Dr Anuradha Chatterjee
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CUSTOMS HOUSE JENNIFER KWOK (MANAGER), JACQUELINE SINGH (COORDINATOR)
CONTRIBUTORS HUGH BUHRICH, DURBACH BLOCK JAGGERS ARCHITECTS IN ASSOCIATION WITH
PETER COLQUHOUN, ENTER ARCHITECTURE, LAVA, TUG WORKSHOP, HARRY SEIDLER AND ASS0O-
CIATES, STAN SYMONDS

SPECIAL THANKS JIM AND BIJOUX FARRELL, STEVE AND KERRY BRISSENDEN,

DICK BOYLE, GINA LEVENSPEIL, JAMES LUHUR, ALISON AND BRIAN ALDRICH

HUGH BUHRICH

LILLI PILLI HOUSE, LILLI PILLI NSVV/
Burich explores the ironic link betwee btle phenomenological formlessness and bold

physical form. Designed to function as a machine for the running of everyday family life,
the house is iterated in a y that draws you into a compelling world of your own. As

you arrive by carwk below the floating mass of the building's belly, disintegrating

aancer‘tainties of the outside world. A sense of belonging occurs.
Asci g up into the main house, the space demands an aptitude of light, uninterrupted

e

Y PETER MURPHY =" views across to the royal national park, and a character ebbing wisdom and passion,

turning it's back on public confrontation, creating a giddy self-awareness that you have been
absorbed into the domain of the abode. It is not only providing physical shelter from the
elements but also for well-being of character and psyche. This building of true form is
also a building of true experiential and emotional formlessness.

DURBACH BLOCK JAGGERS ARCHITECTS

IN ASSOCIATION WITH PETER COLQUHOUN

NORTH BONDI LIFESAVING CLUB, NORTH BONDI NSW (2007)

Model making is our way of working and seeing. A balse model is sketchy, iterative and
un-precious. It is made and remade, broken and repaired, painted and glossed and then made
again.

It is not deceptively seductive like a computer rendering.

It is not limited to the private space of a personal computer.

A balsa model is an object in its own right — it sits out there in the open, open to passing
comments, direction and suggestion.

A balsa model does not hide its errors or ugliness. If beauty is there, it is genuine.

If resolution is there, it is a way forward.

ENTER ARCHITECTURE

ALDRICH HOUSE, SALTER POINT WA (2010)

Enter's methods for making architecture are fluid and flexible in articulation subverting the

notion of shelter, house and sense of place - the building forms itself like an organism that
‘becomes and unbecomes’ in waves of indeterminate geometry. The undulating and sweeping
roof form is perhaps worthy of an ice rink, a skate park, or a golf green. Articulation of the

interior is enscribed on the form working not in parallel, rather, in wires crossed and
entwined then unwrapped and spread to breathe autonomously. The spaces are bold and
real. They open and close accentuating arrival and departure.

The making of Aldrich, the form transcribed to formlessness, required specificity and exact-
ness. Movement from the virtual to real was made possible through meticulous use of tech-
nology to derive particularities of shape and space in each of the building's curves and

movements. Noise is cancelled to stillness in a form that seems inevitable and mesmerizing.

LAVA

PLASTIC HOUSE
PREFAB PROTOTYPE FOR ECOLOGICAL HOUSE OF THE FUTURE

\The Laboratory for Visionary Architecture [LAVA] was founded by Chris Bosse, Tobias

isser and Alexander Rieck in 2007. LAVA breaks new ground by exploring frontiers
that\mbine future technology with organic and natural structures and patterns of organisa-
tion.

The plasticzhouse is a proposal that aims to use recycled PET to literally mold a house
out of one material. All surfaces are continuous and fitted together seamlessly, breaking
away from contemporary architecture production and adopting processes from the aviation,
car and furniture industries. New advances in plastic research allow also a combination of
natural fibers such as ‘eoconut with recycled plastics of any kind. LAVA combines digital
workflow, contemporary materials and the latest digital fabrication technologies with the/aim
of achieving MORE WITH L
Merging new technologies with pri friendlier,
more socially and environmentally respansible future.
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